HOBOCTHU

AHTAUMCKMM AKLIEHT

B PAMKAX HACTYIIMBLLUETO MEPEKPECTHOTO FTOAA KYALTYPbI Poccunm
1 BEAMKOBPUTAHUM PYKOBOACTBO MEXAYHAPOAHOTO TEATPAABHOTO
OECTUBAAS UM. YEXOBA TMPEACTABUAO TEATPAABHYIO TTPOTPAMMY.

MoOCKBY NPHMBE3YT CIEKTAKIM Ha-
nuonassbaoro rtearpa Ilomranun
u Koponesckoro IllexcnnpoBcxo-
ro tearpa («lyncunan» [lasuaa ['peiira
B nocranoBke Poxcaupr Cubnepr), ek
cnnposckoro  «[moGyca»  («Iamuer» Jo-
munuka Jlpomryra m busra Baxxépcra,
KOTOPOrO OHU OOEIAIN [IOKA3aTh BO BCEX
6e3 MCKJIIOUEHHUsI CTPAaHaX MUPaA, a TAKKE
«CoH B JeTHIOI HOub» Jlomunuka Jpon-
ryna), Kommanum «lexko» («Becromnuasn
yTpauyeHHOe» AMUTO JlaaBa) u, HAKOHEIL,
rearpa «Jur Bux» ¢ «BuiaessiM cajioM» B
nocranopke Katu Muruesur. He menee nHa-
CBINIEHHA U GaJieTHasl IporpaMMa — B HeM
npezcrasiaeHsl crekrakau [omanickoro
6anera («Cuuyar»> Kpucrodepa X3MIICOHA,
«Jlynnniit I[Ibepo» [nena Tewin, a Taxkxke
xopeorpauyeckue MUHHUATIOPbI  COBpE-
MEHHBIX IOTJIAHACKUX Xopeorpados wu
JIloTmangACKuil Meperuisac» — €JUHCTBCH-
Hblil GaseT MaTeio boypHa, UCTIOJIH SIEMbIN
He ero TPYIIIOH), a TaKKe Tearpa «Capnep
VYauic» n kommanuu «Paccen Masmdant
IPOIAKIIH» (Still Current, B KOTOPOM TO-
criogud MayimdaHT NpUHUMAET Yy9acTHEe
emne 1 Kak TaHIOBIUK). [TomruMo MOCKBDI,
AHIIMIACKUE CIIEKTAKIU OylyT IMOKa3aHbl B
Canxr-IlerepOypre, Ilckose, Bopomnexe,
Kasanu, Exarepunoypre, YensiouHcke, Tio-
menn u Xaure-MaHcuiicke. Poccuio B Be-
JIMKOOPUTAHUN OyIE€T NPEACTABISATD Buia-
qumup [TaHKOB O CrieKTakIeM «Boiina»,
nocssmenaniv 100tetuio Ilepsoit mupo-
BOM U NPHUIVIAIIEHHBIM HA AuuHOYprekui
(ecrupann, a Takxe Jmurpuii Kppimos co
criektakiem «Kak BaM 3TO MOHPABUTCSI» 11O
nbece Hlexcnupa «CoH B JIETHIOIO HOYb».
TeM, KTO XOUET PACIIUPUTDH CBOE ITPEJ-
CcTaBjeHUe O COBPEMEHHOM AHTIIMUCKON
meKCcnupuajie, CTOUT O6paTUThL BHUMAHUE
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u Ha IlexkcmmpoBcknii 'I‘ezn‘pzml,l—lmii Pe-
CTUBAJIb — CEPUIO BU/ICOTIOKA30B 3HAKOBBIX
AHIVIMHACKUX CIIEKTAKJIeH, KOTOpbIe WAYT
J0 Mast B kunoTearpax Mocksbl. Cpejin HUX
— «Orewno» u «amier» Hukonaca XurHe-
pa (HannonanbHbii tearp), «Kopuosan»
(«Toumap») ¢ yuactuem Toma XuuicToHa
u Mapxka I'sTucca, «Maxko6eT» ¢ Kennerom
Bpana B 3arjiaBHON posan (o ocymecTBUI
HECKOJIBKO IEKCITUPOBCKUX SKPAHU3AIMIA
KaK akTep W pexwuccep), «/BeHajnaras
Houb» co Crusenom Ppaem nu Mapkom Paii-
emaucom, «Puuapy II» ¢ yaactuem /laBuja
TanHaHTAa 1 MHOTOE JIPYroe.

NEWS

ENGLISH ACCENT

THE ADMINISTRATION OF THE CHEKHOV INTERNATIONAL THEATRE
FESTIVAL UNVEILED A NEW THEATRE PROGRAMME WITHIN THE FRAMEWORK
OF THE CURRENT CROSSOVER YEAR BETWEEN RUSSIA AND GREAT BRITAIN.

oscow will get to see productions

from the National Theatre of

Scotland and the Royal Shake-
speare Theatre (David Greig’s “Dunsi-
nane” in Roxana Silbert’s production),
Shakespeare’s Globe Theatre (“Hamlet” in
Dominic Dromgoole’s and Bill Buckhurst’s
production, which they promised to show
in every single country without exceptions,
and Dominic Dromgoole’s “A Midsummer
Night's Dream”), the Gecko Theatre Com-
pany (Amit Lahav’s “Missing”), and, last
but not least, the Young Vic Theatre with
Katie Mitchell’s production of “The Cher-

ry Orchard.” The ballet programme is no
less eventful — it includes productions by
Scottish Ballet (Christopher Hampson’s
“Silhouette”, Glen Tetley’s “Pierrot Lu-
naire”, as well as choreographic miniatures
by contemporary Scottish choreographers
and “Highland Fling” — Matthew Bourne’s
only ballet that is not being performed
by his troupe), as well as by Sadler’s Wells
Theatre and the Russell Maliphant Com-
pany (“Still Current”, where Mr. Maliphant
takes part as a dancer as well). In addition
to Moscow, these English productions will
also be shown in St Petersburg, Pskov, Vo-
ronezh, Kazan, Yekaterinburg, Chelyab-
insk, Tyumen, and Khanty-Mansiysk. In
UK Russia will be represented by Vladimir
Pankov with his production of “The War”,
which was dedicated to the 100th anniver-
sary of World War I and was invited to be
performed at the Edinburgh Festival, as
well as by Dmitry Krymov with his produc-
tion of “’As You Like It’ based on Shake-
speare’s ‘A Midsummer Night's Dream’.”

Those, who wish to broaden their view
of contemporary British Shakespeariad,
should also direct their attention to the
Shakespeare Theatre Festival — a series of
videotaped presentations of iconic British
productions that will be shown in Moscow’s
movie theatres through the month of May.
Those include Nicholas Hytner’s “Othello”
and “Hamlet” (National Theatre), “Corio-
lanus” (Donmar Warehouse Theatre), fea-
turing Tom Hiddleston and Mark Gatiss,
“Macbeth” with Kenneth Branagh in the
title role (he made several screen adapta-
tions of Shakespeare, both as an actor and
a director), “Twelfth Night” with Stephen
Fry and Mark Rylance, “Richard II” with
David Tennant, and many others.
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